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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are desig- 
nated as a “Lot” then bids are to be for the lot irrespective of the number of articles 
described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is 
the successful bidder, and his decision shall be final; or the auctioneer may reoffer and 
resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not compiled with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
the account and risk of the purchaser, and at his cost. If the purchase price has not 
been so paid in full, the Galleries may either cancel the sale, and any partial payment 
already made shall thereupon be forfeited as liquidated damages, or it may resell the 
same, without notice to the buyer and for his account and risk, and hold him respon- 
sible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be cancelled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of con- 
signors are exempt from this tax. Items in this catalogue subject to the Federal Excise 
Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot”, in which case the request should state the amount to be bid “for the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect what- 
soever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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CATALOGUE NUMBERS I TO 50 INCLUSIVE 


HERMAN JOHANNES VAN DER WEELE DutcH: B. 1852 
1.OX CART IN A LANDSCAPE. A peasant in a two-wheeled cart drawn 


by oxen on a rain-soaked rutted road. Trees at the right screening a luminous 
/S6 cloudy sky. Signed at lower left H. J. V.D. WEELE. 15% x 11 inches 


Collection of Lawrence Darr, Boston and San Francisco 


EDUARD GRUTZNER GERMAN: 1846-1925 
2. MONK DESCENDING STAIRS. A monk in brown robe, carrying shoes 
Z and a lighted candle, with a tankard in the other hand, feeling his way along a 


), ; 3 : 
fh VO wall, descending steps into a cellar. Signed at lower left EDUARD GRUTZNER. 
16 x 121% inches 


Collection of Leonard Jacobi, Yonkers, N. Y., and San Francisco 


GEORGE VINCENT BRITISH: 1796-1830 
3. LANDSCAPE WITH FIGURES. A woman carrying a staff and basket, 


; followed by a child, is advancing along a rutted road into the foreground; behind 
/3 _them, a white cottage bordering an open sunlit field; at the left, a pond shaded 


by trees. Board: g x 12 inches 
From Moulton & Ricketts, New York 

Collection of Thomas Frederick Cole, New York 5 

EMILIO SANCHEZ-PERRIER SPANISH: 1853-1907 


4. LANDSCAPE AND RIVER. A placid stream flowing into the left fore- 

y ground, with bushes and trees in full spring foliage on either bank; a boy in a skiff 
/ ¢ floating downstream. Clear blue summer sky. Signed at lower left E. SANCHEZ- 
PERRIER. Panel: 7% x 11% inches 


EMILIO SANCHEZ-PERRIER SPANISH: 1853-1907 
5. MATIN SUR LA RIVIERE: SOUVENIR DE GUILLENA. Two figures 
4 4 0 rowing amidstream on the wide placid waters of a river, overhanging bushes con- 
cealing a bend at the right. Clear blue sky. Signed at lower right E. SANCHEZ- 
PERRIER. Panel: 7% x 9/2 inches 


. o . . 
| /j case with wrought iron banister bearing the initials of Cardinal Richelieu. Signed 


[NUMBER 6] 


JEAN LEON GEROME FRENCH: 1824-1904 


6. MOUSQUETAIRE DU CARDINAL. A musketeer in buff coat, scarlet and 
green doublet, and ermine-lined sky blue cape, holding his plumed hat in the right 
hand, his left hand resting on the hilt of his sword. Behind him, a circular stair- 


on wall at middle left J. L. GEROME. 1234 x 934 inches 
Collection of Thomas Frederick Cole, New York 
[See illustration] 
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[NUMBER 7] 


JULES BRETON FRENCH: 1827-1906 


7.CHILD ON THE SEASHORE. A sunny slope bordering a blue sea, with a 
child in the foreground, standing barefooted, her back to the sea, dressed in a gray 
dress with apron and green cap. Low hills on the farther shore in the distance. 
Signed at lower left J. BRETON. 2014 x 13% inches 


Note: With an account of the above painting written by the daughter of the 
artist, Virginia Demont Breton, dated Wissant November 23, 1911 (translation): “I 
OO —~ remember seeing my father paint this picture on the cliffs above the beach of Guet at 
Douarnenez, Finistére . . . The figure is the daughter of a fisherman. The hill which 
is seen on the farther shore of the Bay of Douarnenez is the ‘Menez chom.’ ” 


Painted in 1873 
Collection of Thomas Frederick Cole, New York 


[See illustration] 
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[NUMBER 8] 


ANTON MAUVE DutcH: 1838-1888 

8. CATTLE IN A LANDSCAPE. Two recumbent cows, and two standing 

facing the foreground, in open pasture land, low shrubs behind them partly con- 

/ /9 . cealing the view of distant fields. Cumulus sky. Signed at lower right A. MAUVE. 

Mh -(e Panel: 9% x 114 inches 
From Arthur Tooth @ Sons, London 


Collection of Thomas Frederick Cole, New York 


[See illustration] 


EMILE VAN MARCKE FRENCH: 1827-1890 

9g. COWS IN A PASTURE. Two cows wading in a shallow pool in the fore- 

Af ground, before a summer landscape, a third lying beside a fence at the left in the 
Va L ) “shade of atree. Other cattle grazing in the distance at right. Signed at lower right 
pias EM. VAN MARCKE. 121% x 1614 inches 


From Boussod Valadon et Cie., Paris 


[NUMBER IO] 


JULES DUPRE : FRENCH: 1811-1889 


10. L’APRES MIDI A BELFORT. Luminous cloudy sky, with low trees at the 

horizon. A wide rutted road leads from the foreground into the distance, with a 

woman resting by the roadside, another figure seen to the right. Signed at lower 
5 right J. DUPRE, and dated °78. Panel: 834 x 161% inches 
A, Y y) Collection of Colonel Trumbull, San Francisco, 1914 


[See illustration | 


11.BARON VON SCHLICK. Bust-length portrait, looking to half left, in 
brown coat with black waistcoat and white turnover collar, wearing a curled and 
powdered tie-wig. Light green background. 20% x 161% inches 


V, _FRIEDRICH HEINRICH FUEGER GERMAN: 1751-1818 
, 


5 


[NUMBER 12] 


CHARLES EMILE JACQUE FRENCH: 1813-1894 


12. SHEPHERD AND SHEEP. Sunlit open landscape with sheep grazing over 
hummocks in the foreground, and on the banks of a rivulet at the right bordered 
_. by low bushes. A shepherd is seated resting at the left, his dog lying nearby. In 
“the distance, a line of trees, and a view of snow-covered mountain peaks. Signed 
at lower left cH. JACQUE. Cradled panel: 1134 x 18Y inches 


From Arthur Tooth & Sons, London 
[See illustration] 
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[NUMBER 13] 


PIERRE ETIENNE THEODORE ROUSSEAU FReENcH: 1812-1867 


13. LA FERME. Wide summer sky reflected in a shallow pond filling the fore- 
ground, with a road running at the right, upon which a figure is walking. In the 
middle distance, gabled cottages and scattered trees, with an open vista at the 


- centre. Signed at lower left TH. ROUSSEAU. Panel: 8Y2 x 1134 inches 


From M. Knoedler & Co., Inc., New York 


[See illustration] 
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[NUMBER I4]| 


THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 


14. LANDSCAPE WITH FIGURES. Sloping hillside leading from a sand pit 
in the right foreground, and crowned by woods. Three figures are conversing at 
the left, one a woman in brown and green sitting before a fence. A vista at the 


, _¥ight, with several figures, and a small gabled white cottage in the middle distance. 


14 x 12 inches 
Collection of S. D. Warren, Boston 


Collection of Thomas Frederick Cole, New York 
[See illustration] 
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[NUMBER 15] 


DUTCH SCHOOL LATE XVII CENTURY 


15. STILL LIFE. An arched niche, with dead game and various hunting equip- 
ment including a powder horn, and whip, and ornamental silk tassels hanging 
from the wall. The light strikes the varicolored plumage of the birds. 

2534 x 21 inches 


Collection of Count von Reche, Berlin 


[See illustration] 
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[NUMBER I6] 


EDOUARD DETAILLE FRENCH: 1848-1912 


16. THE ESCORT OF THE EMPEROR: 7fENA, 1809. Napoleon mounted 
on a white horse is shown on the brow of a hill to the right, overlooking the battle 
= field; in back of him, his mounted officers and aides-de-camp. In the foreground, 
f a guard on a bay horse, holding a carbine; to the right and slightly to the rear, two 
//) /) sMounted guards approaching. Signed at lower left EpOUARD DETAILLE, dated 
“ “1891, and inscribed A Mr. C. T. Yerkes. 2534 x 19 inches 


Collection of Charles T. Yerkes, New York, 1910 
[See illustration | 
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[NUMBER 17] 


NARCISSE VIRGILE DIAZ DE LA PENA _ Frencu: 1807-1876 


17. FIGURES IN A WOODLAND. Woodland scene, with a group of figures 
: descending a slope into a sunlit clearing in the foreground, a young woman in 
#j/_, _ white, blue and rose at centre carrying a child, followed by a youth and three 
UY, children, two dogs at her side; two youthful couples in the background. Signed at 
lower left N. p1Az, and dated 52. 19% x 15 inches 


Collection of Thomas Frederick Cole, New York 


[See illustration] 
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[NUMBER 18] 


CHARLES FRANCOIS DAUBIGNY FRENCH: 1817-1878 
18.4 JUNE DAY. River scene, with a sunset concealed by green woods on the 
shore, the rose light reflected in the clouds. Ducks are swimming near the flowering 
bank in the foreground; a barge appears rounding the bend in the middle distance. 


“Grazing horses and children are seen on the bank at the right. Signed at lower 


right DAUBIGNY, and dated 1875. Cradled panel: 15 x 261% inches 
Collection of Thomas Frederick Cole, New York 


[See illustration] 
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[NUMBER IQ] 


CONSTANT TROYON FRENCH: 1810-1865 


; 19. PAYSAGE: ENVIRONS DE PARIS. Wide rolling country, with a view 
| of a river winding into the distance, boats seen in the middle distance before an 
7 arched bridge. Houses are scattered over the wooded hillsides; in the foreground, 
A} Op -eted tile-roofed house borders a steep rutted road where rustics are walking and 
working. Signed at lower left c. TROYON. 241% x 36 inches 


From Boussod Valadon et Cie., Paris 
[See illustration] 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
20. LE SOIR. High overhanging trees growing from a rocky hillside at the right, 
the branches and foliage spreading before the luminous evening sky. In the fore- 
ground, a girl is sitting on the bank of a pool, the water reflecting the light and a 


castle tower from the middle distance. A white goat is gamboling among the 
We /, _ boulders at the right, another appears in the underbrush beside a slender tree at 
(0! OU & Aeft. Signed at lower left coror. 4834 x 331% inches 


Collection of Sir George A. Drummond, K.C.M.G., London, 1919, no. 1g illus- 
trated in the catalogue 


From M. Knoedler & Co., Inc., New York, 1920 
Collection of Thomas Frederick Cole, New York 


[See illustration] 
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[NUMBER 20] 


PINTORICCHIO (BERNARDINO BETTI) PERUGIAN: 1454-1513 
21.VIRGIN AND CHILD WITH ANGELS. Three-quarter-length figure of 
the Madonna, in crimson gown with saffron-lined blue hooded mantle, offering 
an apple to the Child Who stands upon her knee clutching at her wimple; at the 
left, two singing angels holding a banderole, one in green and crimson robes, the 
other in saffron and blue. Landscape background with hills and buildings in the 
distance. Arched panel: 20 x 15 inches 
Note: The above painting has been traditionally known as a Pintoricchio and 
was exhibited as such in the Exhibition of Early Italian Art held at the New Gallery 
in London. Mr. Bernhard Berenson suggests as the artist Francesco Verla of Vincenza. 
See the Catalogue of a Collection of Pictures of the Umbrian School (Burlington Fine © 
Arts Club), 1910, p. 43. 
Collection of Lieut.-Colonel W. Cornwallis West 
Exhibition of Old Masters, Royal Academy, London, 1891, no. 146 
Exhibition of Early Italian Art, New Gallery, London, 1893-4, no. 126 
Exhibition of Pictures of the Umbrian School, Burlington Fine Arts Club, London, 
1910, No. 55, illustrated in the catalogue, plate 25 (as ascribed to Pintoric- 
chio) 
Recorded in Raimond Van Marle, The Development of the Italian Schools of 
Painting, 1933, Vol. XIV, p. 293 (as by the School of Pintoricchio) 


[See illustration] 


[NUMBER 21] 
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[NUMBER 22] 


FLEMISH SCHOOL CircA 1540 


22. ALLEGORY OF FAITH. Figure of Faith, in gray and rose-red robes, 
standing on an inscribed plinth, holding a cross and resting the right foot on a 
skull, a flying angel bearing a crown; two demons at either side attempting to 
enslave the figure, one in scarlet, black and green costume, binding her with chains, 
the other a female demon wading through a river grasping at her garments. Land- 
scape background depicting the broad valley of the river, with buildings on the 
wooded shores, and various episodes from the lives of the saints: at the right, Job 
mocked by his wife, the martyrdom of S. Laurence, and the stoning of S. Stephen, 
and, at the left, the temptation of S. Anthony, and the beheading of S. John. 
Cradled panel: 221% x 2034 inches 


Collection of Baron von Transehe, Riga 


Exhibition of Old Dutch and German Masters, Staedtisches Suermondt-Museum, 
Aachen, 1929, no. 51 
[See illustration] 
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[NUMBER 23] 


LUCAS GASSEL FLEMISH: Gc. 1480-1570 


23.CHRIST HEALING THE INFIRM. Wide landscape, with hills and 
woods bordering a sea in the distance, buildings and a natural rock arch in the 
foreground at the left, and a hill rising sharply at the right, with the clustered build- 
ings of a town. Groups of figures are seen on a road which leads across the fore- 
ground; to the left the Saviour with His disciples, healing the stricken Lazarus. 


Cradled panel: 19% x 27 inches 
Tio ath Note: Accompanied by a certificate by Dr Max J. Friedlander dated Berlin, 
September 30, 1927 in which he states (translation): “The painting, Landscape with 
Christ and His Disciples which has been shown to me, is a good and very well pre- 
served work of a Netherlandish Master of the period of 1540 and can be ascribed with 
all probability to Lucas Gassel’”’. 
Collection of Baron von Transehe, Riga 
Exhibition of Old Dutch and German Masters, Staedtisches Suermondt-Museum, 
Aachen, 1929, no. 18 
[See illustration] 
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[NUMBER 24] 


HENDRIK VAN BALEN FLEMISH: 1575-1632 


24. REST ON THE FLIGHT INTO EGYPT. The Holy Family, with the 
Madonna in blue and rose-red robes, holding the nude Child. The latter reaches 
towards the infant S. John who approaches Him, followed by three winged cherubs 
bearing grapes and leading a lamb. At the left, a fourth cherub wandering among 
flowers. Landscape background with a river flowing at the right towards a wide 
valley in the distance; figures and grazing sheep upon a far shore, and a castle 
crowning the heights. Cradled panel: 20 x 30 inches 


Collection of H. G. Bois, Billesly Manor, Alcester 
[See illustration] 
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[NUMBER 25] 


JOHANNES PIETERSZOON SCHOEFF DutTcH: 1609-c. 1660 
25.RIVER LANDSCAPE WITH CATTLE. Wide vault of cumulus sky sil- 
houetting the lacy foliage of low trees. A river flows across the foreground, bor- 
dered on the farther bank by a brown slope where cattle graze. Signed at lower 
left J. ScHOEFF, and dated 1629. Cradled panel: 19% x 27% inches 


y 4 [- Collection of Baninza von Bayan, Berlin 


[See illustration] 


DUTCH SCHOOL Circa 1630 
26.PORTRAIT OF A YOUTH. Waist-length figure to half left of a youth 


We with light hair cut in a fringe across the brow, wearing a gray doublet with green 


undersleeves, gold buttons and falling white ruff. Gray background, with an in- 
scription stating the age of the sitter partly visible at upper right. 
Oval: 19/2 x 1534 inches 


Collection of Baron Gaston von Pistolekors, Reval 
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[NUMBER 27] 


BENJAMIN GERRITSZ CUYP DutTcH: 1612-1652 
27.TAVERN BRAWL. Climax of a brawl between two peasants taking place 


outside a tavern, one arrested brandishing a knife, the other fallen reaching for a 
jug on a table, held back by two women. Three children watch the scene from the 
_ right, and a woman rushes in with a broom. Landscape vista at the left. 
16) x 1914 inches 
Note: With an authentication by Dr Hermann Voss, dated Berlin, October 5, 
1924, and Dr W. von Bode, dated Berlin, November 16, 1927, the former reading 
(translation) : ‘““The painting depicted on the reverse is in my opinion an original and 
unusually well preserved work of Benjamin Cuyp. His Excellency von Bode, who also 
examined the picture, also regards it as a genuine B. Cuyp”. 


Collection of Baron von Firks, Berlin 
[See illustration | 
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[NUMBER 28] 


SALOMON KONINCK DutcH: 1609-1668 

28. PORTRAIT OF AN OLD MAN READING. An old man with white 

hair and beard, wearing a velvet cap, golden brown brocade doublet and black 

coat; is seated to half left, reading a letter held in his right hand, the left hand 

clasping the arm of his chair. In the background a wall with an arched niche, and 

at the left, a table with documents. 29% x 24% inches 
Note: Authenticated by Dr William R. Valentiner. 


[See illustration] 
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[NUMBER 29] 


JAN FYT FLEMISH: 1609/11-1661 


29. STILL LIFE. A dead hare and birds centring the foreground, before a land- 
scape, with a black and white retriever approaching through briars; at the left, 
various objects of still life and hunting equipment lying upon the ground before 
a vertical embankment. Signed at lower left, J. Fy7 f. 3334 x 46 inches 


Collection of Baron von Firks, Berlin 
[See illustration] 
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[NUMBER 30] 


JAN DAVIDSZ DE HEEM DutcH: 1606-1684. 


30. STILL LIFE. A table draped with a sapphire blue cloth, and laden with 
grapes with green and russet leaves, a peeled lemon, and a branch of cherries, 
flanking a plate with shrimps and a cake. In the background, a half-filled hock 
glass and a goblet; at the left, a repoussé silver chalice overturned on a white cloth. 
Brown background. Canvas mounted on panel: 204 x 281% inches 


Note: Accompanied by a certificate by Dr Luthmer, dated Kassel, August 1, 
1928, which reads (translation): “The picture before me, a still life with fruits, etc., 
is without question a pleasing and impressive work from the hand of Jan Davidsz de 
Heem”. 


Collection of Baron von Transehe, Riga 


— 


[See illustration] 
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[NUMBER 31] 


MICHELE ROCCA ITALIAN: 1670/5-1751 


31.DAVID WITH THE HEAD OF GOLIATH. Half-nude figure of the 
youthful David with blue cloak and saffron tunic, leaning against a wall to the 
right, holding the giant head of Goliath which rests upon a parapet. Sky back- 
ground at the left. 47% x 3614 inches 


Note: Accompanied by an authentication by Dr Hermann Voss, dated Berlin, 
March 3, 1927, stating (translation): ‘The painting reproduced on the reverse is in 
my opinion a characteristic, original work of Michele Rocca, a master born in Parma 
around 1700, and later active principally in Rome. It could have been painted around 
1720 to 1740”. 


Exhibited at the Kaiser Friedrich Museum, Berlin, 1926 
[See illustration] 


26 


[NUMBER 32] 


BERNARDO CAVALLINO AND ATELIER 
NEAPOLITAN: 1622-1656 


39.8. GABRIEL. The angel of the Annunciation portrayed at half length in 
profile to the right, with the left hand raised, holding Madonna lilies in the right 
hand; wearing an amber brown tunic with crimson sleeves and a sapphire blue 


// 4 _rmantle. Oval: 36 x 29 inches 
Collection of Capt Messersmith, grandson of Francis Scott Key 


[See illustration | 
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[NUMBER 33] 


LUCAS CRANACH (ScHoot oF) Saxon: XVI CENTURY 
33. JUDITH WITH THE HEAD OF HOLOFERNES. Judith portrayed at 


half length to half left, in an olive green gown with orange sleeves, and crimson 


/) «velvet cape trimmed with a black border and fur lining; she wears a gold and 


white headdress, several gold necklaces and a gold jeweled girdle. Her left hand 
rests on the head of Holofernes, holding upright in the right hand a sword. Dark 
background with inscription in gold. Cradled panel: 20 x 141% inches 


Collection of H. G. Bois, Billesly Manor, Alcester 
28 
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[NUMBER 34] 


SCHOOL OF BASEL, UNDER THE INFLUENCE 
OF HANS HOLBEIN THE YOUNGER EARLY XVI CENTURY 


34. CICERO. At half length, standing slightly to the left, before a sculptured 
niche and a festoon of leaves held by small winged infant putti. Before him a lec- 
tern with an open book upon which he rests the left hand. He wears a white doub- 
let trimmed with gold and black, and crimson and brown coat with fur collar, and 
gold turban headdress. With Latin inscription across the background. 


Cradled panel: 26 x 2742 inches 
/7— Note: Accompanied by an authentication by Dr Wilhelm von Bode, dated 
September 22, 1927, which reads as follows (translation): “The picture . . . of Cicero, 
as the inscription indicates, I consider to be a genuine, well executed work from the 


} 


studio of Hans Holbein the Younger. The beautiful warm colors make it an unusual 
work. . i 

One of a series of four portraitures of Cicero, Ptolemy, Ovid, and Justinian. The 
latter three are in Oeffentliche Kunstsammlung, Basel, Switzerland. See Paul Ganz, 


Werk der Offentlichen Kunstsammlung in Basel, 1924, p. 100. 
Collection of Prof Lowenthal, Berlin 
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SIR LAWRENCE ALMA-TADEMA, R.A. BRITISH: 1836-1912 


35. SPRING. Scene of youths, maidens and children bedecked with flowers, and 
playing musical instruments, crowding the balconies and roofs of Roman temples, 
and descending steps into the foreground, in a slow procession celebrating the 
Cerealia. Signed on base of column at the left L. ALMA-TADEMA of CCCX XVI. 
70 x 31% inches 
/ Note: The frame, with classic Grecian lines, was designed by the artist. 
4 ; bf f, Collection of Robert von Mendelssohn, Berlin 


 & 


From ‘Thos. Agnew & Sons, London, 1go1 

Collection of Charles T. Yerkes, New York, 1910 

Collection of Thomas Frederick Cole, New York 

Art Exhibition, Berlin, 1899 

Inaugural Exhibition, Toledo Museum of Art, Toledo, 1912, no. 159, illustrated 


in the catalogue 
[See illustration] 
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[NUMBER 35] 


FELIX ZIEM FRENCH: 1821-1911 


36.GRAND CANAL: VENICE. View of the Doge’s Palace at the right, with 
colorful groups of figures on the Riva degli Schiavone, and gondolas moored by 
the landing steps. At the left, the Bucentaure thronged with figures, on the blue 
water, headed out to sea. In the background, the entrance to Ne Grand Canal. 
4) Bright blue summer sky. Signed at ee left ZIEM. 27 X 42 inches 


Collection of Charles T. Yerkes, New York, 1910 
Collection of Thomas Frederick Cole, New York 


[See illustration] 
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[9S uqawoan] 


ADOLF SCHREYER GERMAN: 1828-1899 

37- ARAB WARRIORS. An Arab chieftain in scarlet cloak, astride a dapple 

gray mount in the foreground at the right, looking towards a scout approaching 

from the left pointing into the distance. Behind them, other mounted Arabs armed 

with rifles, and a figure at the extreme right carrying a banner. Desert landscape 

) 4 a with a sloping hillside in the background reflecting the sunlight beneath a brilliant 

yf Vi, Oxy. Signed at lower right AD. SCHREYER. 231% x 3814 inches 
Collection of Thomas Frederick Cole, New York 


[See illustration] 
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[NUMBER 37] 


SIR LAWRENCE ALMA-TADEMA, R.A. BRITISH: 1836-1912 


38. ‘ASK ME NO MORE’. A Roman youth, in sky blue tunic, on a marble 
terrace, sitting in profile kissing the hand of a maiden dressed in a nile green tunica 
and white palla. On the bench at her side, a nosegay of flowers. A blue sea 
stretching across the background. Signed on marble bench at centre L. ALMA- 
TADEMA 0f CCCLXXIX. 31% x 45% inches 


Note: Accompanied by a MS letter by Sir Lawrence Alma-Tadema, dated Lon- 
don, January 26, 1910, in which he states: ‘The picture was painted in 1906 and was 
much appreciated in the Summer Exhibition of the Royal Academy that year, at least 
the President of Council of the R. A. went out of their way to request the then pos- 
sessor of the picture to sell it to them for the Chantry bequest, that is for the Museum 
of the National British art collection. 

“Unfortunately this request could not be complied with and the picture left this 
country. The title 1s taken from Tennyson’s Princess... 

“T sincerely hope that the picture conveys to you the impression of youth @ 
happiness which I have endeavoured to give.” 


Collection of Thomas Frederick Cole, New York 
Summer Exhibition, Royal Academy, London, 1906 


[See illustration] 
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[NUMBER 38] 


[NUMBER 39] 


JOSEF ISRAELS DutcH: 1824-1911 


39. WOMAN SEWING. Interior of a cottage lighted by a half-curtained win- 
dow at the left, before which a young peasant girl, in Dutch cap and mauve blouse, 
is seated sewing. Before the window is a table with a flower pot; at the right, a 
burning hearth. Signed at lower left JOSEF ISRAELS. 1934 x 2734 inches 


Note: Apparently a favorite subject with the artist, since the same figure, with 


variations, appears in a smaller picture; see illustration, Philip Zilcken, Jozef Israéls, 
IQ10, p. 65. 


Collection of Thomas Frederick Cole, New York 


[See illustration | 
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[NUMBER 40] 


HEINRICH JOHANN VON ZUGEL GERMAN: B. 1850 


40. OXEN HOMEWARD BOUND. A peasant in blue shirt and sabots, lead- 

ing a pair of oxen along a road in the foreground, a plowed field in the background. 

~- ,-/ late afternoon sun warms the scene with a reflected orange light, beneath a 
[’ f Cloudy blue sky. Signed at lower left zicrL, and dated 1909. 2334 x 31 inches 


Collection of Leonard Jacobi, Yonkers, N. Y., and San Francisco 


[See illustration] 


39 


/:/b0 


[NUMBER 41] 


ALFRED WIERUSZ-KOWALSKI PoLisH: 1849-1915 
41. NAPOLEON ON THE RETREAT FROM MOSCOW. Napoleon in a 


troika drawn by three horses galloping into the foreground of a snow-covered 
~plain, a second troika following in the distance at the left. At the right, a remnant 
of the great army from Moscow crossing the snow on the road to Smolensk. Signed 
at lower left A. WIERUSZ-KOWALSKI. 17% x 38 inches 


Collection of Leonard Jacobi, Yonkers, N. Y., and San Francisco 


[See illustration] 
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[NUMBER 42] 


MARTIN RICO Y ORTEGO SPANISH: 1833-1908 
42. VENETIAN CANAL. Brilliant blue sky silhouetting the tiled roofs and 


chimneys of picturesque buildings bordering a narrow canal at the left, with 
gondolas moored near the quays. Two arched terra cotta bridges span the water; 
at the left, children and workmen are occupied in repairing boats on a sunny strip 
of beach. Signed at lower right RICO. 1634 x 281% inches 


From Boussod Valadon et Cie., Paris 
From Goupil and Co., New York 


Collection of Lawrence Darr, Boston and San Francisco 


[See illustration] 
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[NUMBER 43] 


LAURA THERESA ALMA-TADEMA BriTIsH: 1852-1909 
43. FLOWER DE CIRCE. A young girl in seventeenth century shell pink 
gown, standing behind a table arranging vases of spring flowers. At the right, a 
chair with blossoms lying on a pewter plate. Tiled gray-green wall in the back- 
ground. Signed on table at the left LAURA T. ALMA-TADEMA, op CIII. 
p 20 x 16 inches 


Note: Accompanied by a MS letter by Sir Lawrence Alma-Tadema, dated Oc- 
tober 25, 1911, regarding the above painting by his wife, in which he states that the 
painting was finished on July 4th, 1905. 

From M. Knoedler & Co., Inc., New York 


Collection of Thomas Frederick Cole, New York 


[See illustration] 
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[NUMBER 44] 


EVART PIETERS DutcH: 1856-1932 
44. COTTAGE INTERIOR. An interior with flagged floor, and hearth in the 
left foreground, lighted by two windows at the left. A woman in a Dutch cap 1s 
sewing by a circular table; a child sits on the floor playing with toys. In the back- 


“sround, a door approached by wooden steps. Signed at lower left E. PIETERS. 


30 x 241% inches 
Collection of Lawrence Darr, Boston and San Francisco 


[See illustration | 
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[NUMBER 45] 


ELLIOTT DAINGERFIELD, N.A. AMERICAN: 1859-1932 
45. MYSTERY OF THE MOON. Full moon rising above the brow of a hill 


_, .” ina turquoise sky, reflected in the blue water of a pool in the foreground. At the 
in 


{ % 


/ 


left, a female figure in transparent trailing robe, with arms uplifted. Signed at 
lower centre ELLIOTT DAINGERFIELD. 24 x 36 inches 


Collection of Thomas Frederick Cole, New York 


[See illustration] 
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[NUMBER 46] 


WILLIAM KEITH AMERICAN: 1839-IQII 


46.1N THE HIGH SIERRAS. Equestrian figures on a mountain pass border- 

ing a narrow ravine, with rocky slopes grown with evergreens at right and left. 

In the distance a blue lake, and view of snow-capped mountain peaks rising above 
the clouds. Signed at lower right w. KEITH, and dated S$. F. 1go0o. 


30 x 40 inches 
Collection of Thomas Frederick Cole, New York 


[See illustration | 
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[NUMBER 47] 


FRANK WESTON BENSON, N.A. AMERICAN: b. 1862 


47. AGAINST THE SKY. A young woman at half length, looking in profile to 
the right, her face seen through a floating veil draped from a coniform-crowned 
hat. She wears a white dress with leg-o’mutton sleeves, and holds a lace-edged 
parasol in her left hand. Sky background. Signed at lower right F. w. BENSON, 
and dated 1906. 41 X 34 inches 


From N. E. Montross, New York 
Collection of Thomas Frederick Cole, New York 
Corcoran Silver Medal, Corcoran Gallery of Art, Washington, D. C., 1907 
Described and illustrated in Charles H. Caffin, The Story of American Painting, 
1907, opp. p. 265 
[See illustration | 
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WILHELM LINDENSCHMIT GERMAN: 1829-1895 
48.A CARDINAL IN AN ART GALLERY. An interior with old masters 


hanging on a crimson damask wall, an armoire at the left, a small dog standing in 
the foreground watching two figures exhibiting a painting to his master. Signed at 
lower right w. LINDENSCHMIT. Cradled panel: 25 x 19 inches 


Collection of Leonard Jacobi, Yonkers, N. Y., and San Francisco 


RUDOLPH EPP GERMAN: 1834-1910 
49. PORTRAIT OF A YOUNG GIRL. Waist-length figure to half left, of a 
young girl in a black lace headdress trimmed with red, wearing a red gown with 
henna brown sleeves and white ruffled collar, with jeweled crucifix and a rose 
pinned to her bodice. Signed at lower right R. EPP, and dated ’77. 


vo Cradled panel: 24 x 181% inches 


WILHELM LINDENSCHMIT GERMAN: 1829-1895 
50. WOMAN AT PRAYER. Seated in profile in a church pew, her hands 
folded in her lap holding an open prayer book. She wears a dark red skirt with 
pleated white apron and black bodice with fur-lined cloak over her shoulders; a 
bible, gloves and handkerchief at her side. Other figures in the background. 


/ Y/ Signed at lower left w. LINDENSCHMIT, Munchen. 


Cradled panel: 201% x 15% inches 
Collection of Leonard Jacobi, Yonkers, N. Y., and San Francisco 


{END OF SALE] 
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